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This article aims to present one of the most famous paintings of the world-
renowned Japanese artist Katsushika Hokusai, "The Great Wave off Kanagawa", in
a new light and to reveal the hidden messages in the artwork.

To achieve the aforementioned goal, the following tasks were set: to
research multilingual sources on the life and artworks of Katsushika Hokusai, to
study the history of the spread of Christianity in Japan during that period and its
influence on Hokusai's art, to combine the points of view of different authors on
this matter.

The methodological basis of the article is the methods of analysis,
comparison, and combination of various materials.

The research is based on multilingual literature studies, as a result of which
the author advances her arguments that despite the fact that more than two
centuries ago Christianity was banned in Japan Hokusai was well aware of biblical
stories and through his paintings conveyed episodes related to Christianity, in
particular, the Great Flood and the existence of angels. The article presents points
of view not only of the author but also of other specialists.

Keywords: Katsushika Hokusai, The Great Wave off Kanagawa, Japan, Armenia,
Mount Fuji, Mount Ararat, Christianity, The Great Flood.

Fuji standing in front of me,
Ararat stuck in my soul.
Breeze, dear mountains, breeze!

INTRODUCTION
Katsushika Hokusai's "36 Scenes of Fuji" (ConogosHukoBa 99) painting holds a
special place in the treasury of Japanese painting art, and the painting "The Great Wave
off Kanagawa" has evolved into the international visit card for Japanese painting art. The
first time, when | got the chance to see the famous picture, | noticed the outline of Mount
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Ararat in the waves. | told my artist and non-artist friends what | saw, however, after not
receiving a lot of enthusiastic feedback, | set the topic aside for the time being.

During a visit to Japan in 2017, my curiosity to see "The Great Painting" sparked
once again. It turned out that the author created a series of paintings called "36 Scenes of
Fuji", that was initially exhibited in 1832, and my fictitious image of Ararat is the first one
of them (BopoHoBa 74).

Every time | looked at the picture, | could clearly identify Mount Ararat's outline in
the waves. Being an Armenian and an admirer of Japanese culture both led me to see
the unseen (dwpnwujwl, Upwpwinp dwwnbwlwl gnwllwnpn’ed). Artists usually hide
some secretsin their paintings, leaving the audience to come up with their own
interpretations.

REVEALING THE HIDDEN SECRET OF THE GREAT WAVE

I was curious to find out if anyone else had noticed Mount Ararat's outline in
Hokusai's well-known artwork. As a result of extensive study, | learned that the American
poet Donald Finkel had also drawn attention to and noted the similarity between the
biblical Mount Ararat and the painting "The Great Wave off Kanagawa". The poet wrote a
prose poem about the above-mentioned picture in 1959, where in the last line he makes
a reference to Mount Ararat as if to reveal what Hokusai actually depicted (Finkel). | also
found an essay based on already completed Finkel's poem in which the author, Steven
Martin, analyses the above-mentioned poem and touches upon my already non-
imaginary Ararat, making the following observation:

“However, for a work of art, an artist whose work comprises thirty-six views of the
same mountain would seem to have included one more scene, even if it was from the
outside world and from the top of Mount Ararat” (Vardanyan, Katsushika Hokusai).

It is interesting that | noticed the outline of Mount Ararat, researched it, and then
discovered Finkel's poem, rather than the other way around.

Later, it was discovered that artist Grigor Khachatryan, in the "National Center of
Contingency Planning” project, which was initiated in 2010, had included the "Katsushika
Hokusai" photo collage, which combines images of "The Great Wave off Kanagawa" and
Mount Ararat (FwhushUjwl 41-43).

In the book "Katsushika Hokusai" by Olga Solodovnikova, | came across a new
perspective for me, where the author specifically states: “If we visually continue the
outline of the Great Wave to the right, it will look very much like Mount Fuji. In the
foreground of the picture, another smaller wave can be seen, which also has the outline
of a mountain” (17). The author compared the silhouette seen in the foreground to
another mountain and it is confusing to me why there should be the silhouette of Mount
Fuji in the waves since Fuji is actually present in the background of the picture anyway.
One thing is evident: Solodovnikova observed the mountain's outline in the waves
independently of others.

The artwork "The Great Wave off Kanagawa" is perhaps the most famous and
recognizable painting of Katsushika Hokusai not only in Japan but also in the whole
world. It can be found in Japan in the most unexpected places, from building walls to
phone cases and rice fields (“Ukiyo-e art appears in rice paddies in Saitama”; “Walls of
water”). It is noteworthy that it remains one of the most repainted and recreated paintings
in the last two centuries (“The Great Hokusai”).

Hokusai created "The Great Wave off Kanagawa" supposedly in 1831-1833
(ConoposHukoBa 14). While studying Hokusai's art, it becomes evident that he shows the
relationship between humans and nature, frequently uses a far-close combination optical
game, and emphasizes the creations of humans and nature, the emotional state and

149



QhSUUUL UNr8Utu  SCIENTIFIC ARTSAKH  HAYYHbIA APLIAX  Ne 2 (17), 2023

everyday life of the Japanese, therefore, presenting all these in the silent presence of the
sacred mountain.

In the painting "36 Scenes of Fuji", Hokusai presents Mount Fuji from different
places: from the forest, the pond, the riverside, and the seashore.

It is fascinating that Japanese tourists to Armenia compare Mount Fuji to the
smaller Ararat (Sis). The Armenian and Japanese people share a special affection for
sacred mountains, which is one of their many similarities.

Since 2016, August 11 has been celebrated as Mountain Day in Japan with the
goal of fostering the human-nature connection. No special ceremonies are associated
with the day: The Japanese simply climb mountains or organize parties at the foot of any
mountain.

According to mythology, in the past, mountains in Japan were considered female.
There lived not gods, but goddesses, such as the princess of flowers, Konohana
Sakuyahime, the goddess of mountains in Shintoism. Later, Japan and the Japanese
people were considered to be as powerful as Fuji, after which the sacred mountain
became masculine (ConogosHukosa 15).

Having been spiritually and mentally close to Japanese people, their culture, and
customs for over a quarter of a century, | have frequently been convinced that there are
numerous similarities in the spiritual state of Armenians and Japanese. Perhaps, the
most notable of them is the outlook of the people on the two mountains, which is
expressed in various spheres.

When making reference to the biblical Ararat, which is a sacred mountain for us,
Armenians, it is worth noting, that it is considered a symbol of eternal Armenia, a desire,
transmitted through DNA, to return the lost homeland, the mountain.

The name "Ararat" was first mentioned in the Bible in the 7™ century BC, where it is
referred to as the mountain where Noah's Ark came to rest after the Great Flood
(Genesis 6:9-9:17).

In Armenian culture, there are so many works devoted to Mount Ararat worthy of
high praise. Well-known painters, composers, poets, and silversmith masters have made
the biblical Ararat a special object of worship in their art.

Returning to Hokusai, let me state, that during the creation of the painting
manuscript, Armenian artist Gayane Khachaturyan was deeply inspired by the Japanese
artist Kitagawa Utamaro, who was a student of Katsushika Hokusai. In honour of
Utamaro, who became a guiding source of inspiration for the artist, Khachaturyan painted
the canvas "Dedicated to Great Kitagawa Utamaro" (1976) (OntoHunHa, bycudo u Kodekc
¢udauHa). Gayane Khachaturyan's paintings are widely known among art lovers. Her
works are included in the private collections of notable people: Merab Mamardashvili,
Tonino Guerra, Yves Saint-Laurent, Andrew Lloyd Webber, Giya Kancheli, Yevgeny
Primakov, Yoko Ono, and others (MkpTusiH).

It is also notable, that Armenian and Japanese painters frequently tend to depict
the two sacred mountains in red. Katsushika Hokusai in his series "36 Scenes of Fuji" has
"Wind of Victory: A clear day (Red Fuji)* artwork which has become symbolic for the
Japanese people. Both Hokusai's contemporaries, as well as a number of other
Japanese painters, began to depict Fuji in red, as a result of being inspired by that
artwork. By drawing parallels, | should mention that in 1957, a biochemist, Yuri Dyomin
created the painting "Red Ararat", which deeply impressed Ervand Kochar and Henrik
Igityan. When Minas Avetisyan entered Dyomin's studio and saw that canvas, he
exclaimed with admiration: "All my life | dreamed of painting it red!" (OntoHnHa, @yd3usima
u Apapam)
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Famous Armenian poet Nairi Zaryan referred to Hokusai's art in his travelogue
"The Sakura was blooming there...", where he summarized his impressions after his trip
to the Land of the Rising Sun in 1961. He specifically writes:

"The Ukiyo-e school reached its peak in the first half of the 19" century in the
artwork of Katsushika Hokusai. Hokusai is among the number of artists who are
constantly improving from the very first steps of their work to deep old age.

Hokusai's artworks are divided into series. This is how Japanese artists worked in
general. The most commonly recognized of these series are "36 Scenes of Fuji" and "100
Scenes of Fuji". Fuji-Yama, Mount Fuji, is the same for the Japanese as Masis (Mount
Ararat) is for the Armenians. "Masis" means a big mountain. Fuji-Yama is the Masis of
Japan in more than just a metaphorical sense. Hokusai painted Fuji-Yama 136 times"
(Qwpwu 473; Vardanyan, Armenian-Japanese Sketches 52).

The famous Armenian poetess Silva Kaputikyan also visited Japan and in 1979
wrote a memoir entitled "Fuji: Ararat in Armenian”, which is included in the collection
"Back in My Days". Poetess of All Armenians also draws parallels between the
characteristics shared by the Armenian and Japanese peoples, once again referring to
the sacred mountains.

"... | said that our people, though far apart, have common features. The country of
Armenia is hilly and rocky just like Japan; the soil is scarce, requiring effort and sweat
from a person. | said that like the Japanese, we also have a cult of the script and a
mountain; we have our Fuji - Ararat... Only our cult is much more painful and dramatic
because while you have the opportunity to climb up to the top of your Fuji with a cane at
any time, we do not...” (MwwnLinhywlu 291-292; Vardanyan, Armenian-Japanese
Sketches 128)

Hokusai, the founder of a new direction in painting, who was creating more than
200 years ago in self-isolated, closed with iron curtains Japan, conveyed religious
messages through his paintings. During this period, the spread of Christianity was
prohibited in Japan, for which Hokusai and his relatives faced difficulties many times
during their lives, this is what the Japanese columnists note.

The penetration of Christianity into Japan was considered by the local authorities
as an external influence and a threat to stability in the country. There are various
materials about this in Japanese literature. And where could Hokusai have seen and
learned about angels and the biblical Mount Ararat? These questions got their logical
answers to a certain extent during this research. According to some sources, the Bible
was translated into Japanese in 1500-1600 (“The first Japanese translation of the Bible
was produced around 1549”). It is possible that Hokusai could see the outline of the
biblical Mount Ararat in the Bible. Although Japan was closed to foreigners, Dutch
merchant ships were allowed to cross the border once or twice a year as long as they did
not preach Christianity (“The Great Wave by Hokusai”). This was perhaps the only
possibility of direct communication between Europe and Japan. Other reports claim, that
the artist had interacted with foreigners, and through them, he got acquainted with
Western culture and art, which had an impact on his own art. Dutch merchants knew
about the famous Hokusai and ordered paintings from him. He received the biggest order
in 1822 for paintings depicting scenes typical of Japanese everyday life (ConogoBHukoBa
13).

Returning to my argument regarding the depiction of Ararat in the painting "The
Great Wave off Kanagawa", | should note that the more | examined the nuances of the
famous Japanese artist's painting, the more | became convinced that my suspicions were
justified.
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SUMMARY

Hokusai's paintings are full of secrets: they constantly give the viewer a reason to
think. In one of his famous paintings (¥%i#%B - Angry Waves), on the edge, he depicted
an angel with flowers in hands and wings on back (“Hokusai. Angel in Hokusai's own
hand-painted border”). We return again to the viewpoint we put forward that Hokusai had
information about Christianity.

It is also known that Hokusai secretly studied Western painting from his teacher,
after which he was expelled as "an artist imitating other painting styles" ( [ B&#fidtFT DX
ED#R?] ).

While conducting this research, | came across a book written in 1989 by Tsutomu
Arai entitled "Hokusai's Secret Paintings" ( TdtZF D2 L#51 ). The front page of the book
is quite intriguing. Below the artist's name, on the right, is visible the above-mentioned
angel depicted by the artist.

In September 2018, | had the chance to personally see the original painting "The
Great Wave off Kanagawa" in Moscow («nuwin dShuyt;: UGd Uihpp. Inyniuwy»). In the
same year, the 100" anniversary of the establishment of diplomatic relations between
Russia and Japan was celebrated, on the occasion of which a number of renowned
Moscow Kremlin museums organized exclusive exhibitions representing Japanese
culture. Many paintings by Hokusai and his students were included in these exhibitions
for the first time. («LLleneBpbl XXMBONNCKU U FpaBOpbl 3NOXK J40»)

As a result of research, it became known that Solodovnikova also saw an outline of
the mountain, Donald Finkel mentioned the name of biblical Mount Ararat in his poem
about this artwork, and Tsutomu Arai referred to the connection between Hokusai and
Christianity, pointing to the presence of a small angel in Hokusai's painting.

Thus, putting together the facts provided by me and other researchers, | put
forward my thesis that Hokusai supposedly depicted the outline of biblical Ararat in "The
Great Wave off Kanagawa" artwork, and also depicted not only the Tsunami with Mount
Fuji in the background but also made an allusion about the Great Flood.
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utuud duriuuL3uu
Swywuwbh wawnwlwl inuinbuwghunwywl hwdwuwpwuh Shbwliuwlwl
dwlynrpntinp I Suinbuncpywl Ywpquynpdwl W dhpwiqquihl inuinGuwywl
hwnwpbGnnrpynLtulinh wlyncpinbinh nwuwfunu,
wnlwnbuwaghwnwlwl ghinncpynLtlinh pEHLUWENL,
p. 6nliwl, 3wywuwnwuh SwlnpwwbwnncpinLl

Ungu hnnywdédp Uwwwnwy E hGunwwunnud unp |nyup Ubppn UGpYWwjwguGNL
w2huwphwhnywy dwwnUwgh Uywphy Ywgnphw  3Anyncuwgh  wdGUwhwjnlhp
LUywnutphg Jtyp' «Ywlwgwdwih Utd whpp» W pwgwhwjnbine uywpnud  wnyw
prwpUYwd hwnnpnwgnpnLejnLuutnp:

JdEpn2wpwnpw) bwywwnwyhu hwulGine hwdwp JGp wnele nptp Gup hGnlywy
huunhputpp® hGunwagnunt] pwgdwitgne wnpncpubn Ywgnwhyw 3nynuwih wuduwywu
L uwnbndwagnpbwywl Ywuph JGpwpbpwy, nwnwbwuphptp dwwnUhwh  nguwyg
dwdwlwlw2npwuh  pphunnuGnijwt nwpwddwlu  wywuwndngyntuip W npw
wanbgnipntup 3nynwuwih - wpdGunh  Jpw, hwdwnptp wnwpptn  hGnhuwyubph
inbuwybGunlubp wju wnusnipjwUp:

3nnywdh JGpnnwpwlwywl hhdpp yuwquned Gu JGninLdnLpjwi,
hwdGdwuwnnipjwl, tnwpptn Unietph hwdwnpdwu JGpnnutnp:

AGunwagnunLpnLup hhdudwé E pwqUuwGgnt gpwywuntpjwl
ncuntdUwuppnuyniluGph - ypw, nph wpnyniupnud hGnhuwyp  wnwe £ wnwunwd
uGthwywu hhduwynpnudutGpp, wn wju, np stwwéd wju hwuqwdwuphU, np wyth pwl
Gpunt nwnp wnwe pphunnutnipjwl  nwpwodnudp wpgbywd Ep dwwnuhwjnd,
wjuncwdtUwjuhy, 3nynLuwp pwowwnbtinwy £ Gnt wunywdwouywl wuwwndnipjnluutnh
JwuhUu W hp Uwnputph Jhongny thnfuwlgtb) E pphunnnutinLgjwtl wnusynn npdwqutn,
Jwulwynpwuwbu, Swdw2iuwnhwihlu UGé gnhtintnh W hpGaunwyutph gnynijwu Jwuhpl:
Annjwonud uGpywywgdbp Gu ny Jhwl hnnwdwanh, wyle wy Jwulwgbwnubph
nhunwpyncdutnp:

Shduwpwnbp® Ywgniphyw 3nyniuwy, Ywlwquwduwih UGS Uhp, DwwnUpuw,
Swywuwnw, dnegh G, Upwpwwn [Gn, pphuinnUbnipynil, Swdwpfuwphwihtu JG6
g2nhtntn:

BOJIbLUAA BOJIHA XOKYCASI UNU APAPAT B EOJIbLLOW BOJNHE?

AHHA BAPOAHSAH
npernodasamerb ¢huHaHC08020 ¢haKynbmema u
hakynbmema peaynuposaHusi 3KOHOMUKU U
Mex0yHapOOHbIX IKOHOMUYECKUX OMHOWeEHUU
ApPMSIHCKO20 20CydapCmeeHHO20 3KOHOMUYECK020 yHU8epcumema,
KaHOuGam 3KOHOMUYECKUX HayK,
2. EpesaH, Pecnybrnuka ApmeHusi

B paHHoOI cTaTbe nocTaBneHa Lenb NpeAcTaBUTb B HOBOM CBeTe OAHY M3 camblX
M3BECTHbIX KapTUH BCEMMPHO M3BECTHOIO SAMOHCKOro XydooxHuka Kauycuka Xokycas
«Bornbliasn BonHa B KaHarase» U1 BbIsIBUTb CKPbITbIE MOCMAHNUA B KapTUHE.

[nsi AOCTUMKEHUA yKasaHHOW Lienn nocTaBneHbl creaylolive 3agavdun: uccneaosarthb
pPa3HOA3bIYHbIE UCTOMHMKM O XM3HU 1 TBOopYecTBe Kalycuka Xokycasi, UsyuynTb UCTOPUIO
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pacnpocTpaHEeHUs1 XpUCTMaHCTBa B ANOHMU B TOT NEpPMog U ero BrusiHUE Ha UCKYCCTBO
Xokycas, 06beauHNTb TOYKU 3PEHUST Pa3HbIX aBTOPOB MO 3TOMY BOMPOCY.

MeTo4onorMyeckyo OCHOBY CTaTbM COCTaBMSOT METOAbl aHanvsa, CPaBHEHUS U
o6beaNHEHWS pa3nMYHbIX MaTepUarnos.

WNccnepoBaHne oCHOBaAHO Ha M3YyYeHUM MHOMOS3bIYHOW NUTepaTypbl, B pe3ynbTaTe
Yero aBTOP BbIABUraeT COOGCTBEHHbIE APryMeHTbl O TOM, 4YTO XOTS MPOMOBeAOBaHWE
XpUCTUaHCTBa B AnoHWMM Obino 3anpelieHo OGoree [BYyX CTONETWU Hasagd, OOHaKo
Xokycan 6bin XOpOLWO 3HaKkoM C OMONEenCKMMU UCTOPUSIMU U 4Yepe3 CBOU KapTUHbI
nepegan anu3onbl, CBs3aHHbIE C XPUCTUAHCTBOM, B 4acTHOCTW, BcemupHbIn noton wu
cyliecTBoBaHMe aHrenoB. B ctatbe npefctaBneHbl TOYKU 3pEHUST HE TOMbKO aBTopa, HO
N Opyrux aestenemn KynbTypbl.

Knrodesble crnosa: Kauycuka Xokycal, bonbwasi eonHa 6 KaHazase, SnoHus,
ApmeHusi, eopa @yd3u, 2opa Apapam, xpucmuaHcmeo, BcemupHbIl nomon.
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