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FOLK SONGS AS INDICATORS OF ETHNOCULTURAL IDENTITY
The article considers the role of folk songs in the formation of ethnocultural identity of the Armenian people. Various genres of
spiritual and secular songs, including sharakan, gusan and ashugh songs are being analyzed through the prism of the symbolic and
cultural affiliation. Special attention is paid to the functioning of the cognitive, affective and behavioral components of the ethnic
identity (religion, national traditions and customs, historical events, patriotism, Genocide and immigration).
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Dneonopa Alipaneman
K.¢h.H., oouenm Apl'Y

HAPOJHBIE IECHH KAK ITIOKA3ATETH 3THOKYJIbTYPOJIOTHYECKOH HIEHTHYHOCTH

CraThs pacCMaTpUBAacT POJIb HAPOIHOM MECHU B (POPMUPOBAHHH STHOKYJIBTYPOIOTUIESCKONW HACHTHYHOCTH apMSHCKOTO Hapoa.
AHanu3upyTCs pa3IMYHBIE KAaHPBI JyXOBHOM M CBETCKOH ITeCHH, B TOM UYMCJIe IIapaKaHbI, T'YCAHCKHE U alllyrCKUE MECHH 4Yepes3
MPU3MYy CHMBOJHMYECKON WM KyIbTypHOH NpuHamIeKHOCTH. Oco0oe BHUMaHHE yrenseTcs (QYHKIMOHHPOBAHWIO KOTHHTHUBHBIX,
ap(QEKTHBHBIX M TOBEACHYECKHX KOMIIOHEHTOB 3THHYECKON HICHTUYHOCTH  (pENurusi, HalHOHAJIbHbIE OOBIYaH, TPaJWIHH,
HCTOPUYECKUE COOBITHS, TATPUOTU3M, TCHOLIUI, IMMHTPAIHS).

Korrouesre ciopa: OMHOKYIbmypojiocudecKkas u()enmulmocmb, HapO@Hble necHu, (])axmopbl npuHaOﬂeofcuocmu, KOMNOHEHMbl
SMHUYECKOLL udeHmulmocmu, KyJlbmypHoe Hacxzedue, KYJlbmypHble MapKepbl, UCMOopUdecKue cumeoJiol, cYCAHCKAA NecHs, Wapaxkdanu,
autyeckasl necH:.

Ejkninpu Zugpunykuyul
LPulnuuppulul ghnnipin bbkph phlinuém, gngkinn. Up1Z2

NI IOYUL B0 NNM6U ERLAUTUYNIRFPUSPU PURULAREPSUL ULSUZUSSNRP3N1RL

Znpywénid phlimippul Fwnlynid dnpnyppuliul Epgh nkpp huy Bplndowlnipuyhl pipinipyub dbhwynpdwi dEko:
Updymhly & pwnipughll wuwnlfwakipnippul dpongny JEpnidynid ki hnglinp I wopnuphhll Epgkph wunuppkp
dulipkp, wyn pynid” pwpuwlumbiakp, gmuwbwwd I woniqulwb kpglp: Unwbdiwhunnnily nipwgpnipinil F gupdynid
Eolpl hapanippub hpdugulwl, whklnpy b Juppuqgsughll pununphsibph gnpéwninipruin (Gpnb, unynpniypibpn no
wyjwmbnnypilp, yuwndwlul ppunupdnyenibbkp, hugpkinuuppnipeinil, ghnuuuumbniend i, wpuugquinpe):

Puwlugh punkp’ Fphndowinipuyhll phpinyeinil, dnpnyppulwl bpglp, wwwnlwbbpnippul qnpénbilkp, wqquyph
hpbplnipnul pununphslp, Wwlniypuyhl dunwagnipmnil, Uowlnipuyhl gniguipobkp, wunndwilwh pinphpnulpobkp,
gmuwlulwl Epglp, pupwlubbkp, woniqului Epglp

The processes of globalization that are observed in recent decades have made noticeable changes in the nature of phenomenon of
ethnic identity.

Intensive processes of mixing cultures and their positions make the issue of preserving the ethnic identities actual.

The term ethnic has Latin and Greek origins- ethnikus and ethnikas- both meaning nation. Ethos in Greek means custom,
disposition or trait. Ethnikas and ethos taken together therefore can mean a band of people (nation) living together who share and
acknowledge common customs. The second part of the construct, identity, has Latin origins, and is derived from the word identitas,
formed from iden meaning same. Thus, the term is used to express the notion of sameness, likeness. So, more precisely identity
means “the sameness of a person or thing at all times in all circumstances” (Simpson and Weiner, 1989, p. 620). Combining the
definitions and interpretations of identity and ethnicity, it can be concluded that they mean sameness of a band or nation of people
who share common customs, traditions, historical experiences, and in some instances geographical residence. At this level of
interpretation the combined definition is sufficient to capture the manner in which the identity is generally conceptualized and used to
understand ethnocultural influences on its formation and development. So, ethnic identity is an affiliative construct, where an
individual is viewed by himself/herself and by others as belonging to a particular ethnic or cultural group. Affiliation can be
influenced by racial, natal, symbolic and cultural factors. (Chlang, 1993)
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Factors of Affiliation

Racial Natal Symbolic Cultural
(Physiognomic and (ancestral home) (holidays,customs,clothing,etc.) (art,songs,dances,et
Pphysical c)
characteristics)

Ethnic identity can be said to be composed of three elements: the cognitive, the affective and the behavioral (Fishbein, 1965).The
cognitive and the affective components can be seen as psychology of identity, while the behavioral reflects the sociology of identity
(London and Chagan, 1990).

Undoubtedly, language has an impact on identity formation as no other category does, not only on lexical level, but also
influencing its cognitive, cultural and behavioral functioning. These functioning components formulate individual’s notions and
concepts i.e. his identity .They seem natural and remain invisible in normative cases and turn visible in special cases. And in these
special cases common ethnic historical symbols are identified-clothing, decals, adornment, flag, songs, dances, food, celebration.etc.

Components of ethnic identity

Cognitive component Affective component Behavioral component
Belonging to a group through Feeling of satisfaction based on the Language communication,
birth, religion, education, etc. involvement in the culture of his people, | traditional ceremonies, holidays, etc.

symbols, cultural markers.

The relations of the factors of affiliation are strongly correlated in the Armenian identity, especially in national songs. But in our
article we focus on the symbolic and cultural factors which are the best indicators of any national identity.

The Armenian nation’s cultural development was not interrupted even when the country was forced to wage a long and persistent
struggle with the powerful Western and Eastern states. In this fight Armenian people created a bright and original culture, and the
song occupied a special place in its structure. The intonation of the Armenian song is balanced, and has a rich rhythm, and in a whole
it is characterized by moderation of feelings. Nevertheless, Caucasian matrix is reflected in the musical culture of Armenia which is
reflected in the rhythmical and intonational system of the Armenian ethnical song.

Early Armenian songs were gusan songs, which were common in the Armenian society and considered to be cultural heritage of
the Armenian nation. There were two types of gusan songs in the ancient Armenia. One type was primarily joyful or lyrical. They
primarily envolved around the theme of love and beauty appraised in relation to the members of the Armenian ethnicity and included
verse songs, pastoral and ritual songs.

Zuqup bwgbpny jup, hogtph htwn &Y,

Ownhy thugkiny' vwpynph htwn &Y...

Zwqup Up sunyh dby td dbdwughy,

Ounjutg gnjpny dwnbpny pughy,

Uwqbphn poypp htimlhg E quipu,

Qbthyninp phpnud upnhu k wnwihu: (ntuwb Uonin, Gusan Ashor)

Uspn funtdwp, niipny fudwnp,
Ulniohl jup gwl, wph wwp: (¥niuwt Shpwd, Gusan Sheram)

Ubtdwt nwpwugny, phi-php dwqtpny,

Pu jupt Ejuy-wugwy hwqup wgbpny...

8wpu punku quwg, Ynipspp upnbpng,

Uspu kb dtwg, uhpuu quipnbpny: (Inwuwb Zwujwuh, Gusan Havasi)

The other type was created by vipasans (professional singers).Using features of epic songs, they praised legendary or historical
events and heroes. Traces of vipasan art are found in the epic Sasuntsi David, which is still sang today.

Epic songs were thematically distinguished into two categories: the one with mythological themes of pagan Armenia like “Haik
and Bel”, “Ara and Shamiram”, which are classified as “fables”; the others are the so-called heroic songs telling about the history and
the traditions of the people and their heroes, such as the above-mentioned, David of Sassun, in his defense against Arab invaders. The
epic was based on oral tradition that dates from the 8th to 10th century.

The influence of the gusan song on professional genres, especially on secular songs called faghs, was great. The tagh was a
synthesis of musical and poetic arts, and by its content and melody resembled vocal-instrumental arias. There were two types of
taghs: secular and spiritual. The oldest collection of taghs was published in Venice in 1513.
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The Middle Ages marked a new stage in the development of the Armenian song - the stage of the ashug songs. These songs had
their own themes, own vocal and instrumental interpretations, recitative and dance rhythms and intonations. The famous
representative of the ashugh songs was Sayat Nova.

But the most significant factor in Armenian identity constructions was religion, in other words cognitive factor. In Armenia
Christianity traced back to the missions of apostles Bartholomew and Thadeus around AD 60. In AD 301, Saint Gregory the
[lluminator converted Armenian king Tiridatus III to Christianity, which was soon recognized as the state religion. This period is
known as the period of so called sharakans (spiritual songs). There were two types of these songs: ktsurd (a chant in honour of holy
feast or a saint) and katsurd (a church song in narrative).This is an example of katsurd:

“Lord, remember David and all his meekness, How he swore to the Lord, and vowed to the God of Jacob. Surely, I will not enter
into tabenade of my house, nor go up into the couch of my bed. I will not give sleep to my eyes; slumber to my eyelids, nor rest to
my temples, until I find the place for the temple of the Lord God.Let us go into tabenades, let us worship at the place, where his feet
stood. Arise, o Lord, to your vesting place, you and the ark of your holiness”.

The first collection of sharakans was published in the seventh century and was called Sharakonts (about 1116 songs). They were
short, simple by content and intonation system inherited peasant songs.

Early Armenian folk songs were also classified into the following genres:

Labour songs were distinguished by their own themes and performances. For example, there were many harvest songs horovels
(hnpnyt)) or plowing songs, shepherds' pipe melodies, usually performed by men. They were linked with a trade or a task, which
might be an agricultural one, and were sung by people working in the field on a repetitive and physical task. The tasks were intended
to raise the productivity, while reducing feelings of boredom.

Unh, Eqn gwl, Ohpwt pwit

Znpnylqw’, hnpnytw’..

Nunhn wpw, ntuhny wpw,

Yup Juuktp, wtdnh squ:

Tupdwb wpw, guyn nwhkd,

QYwpdwp’ ot gnpkup® dkup:

Qltint nunkup, hwiqhuwn wwynpkup: (Iphgnpjuis, 1980)

Upp', @nipwl, yupp', Snipul,
Ont k4t k, £wp nunky,

Unn onin wnip, junthhn nnippul,
Onhiyuy E, Uunndws, hopnyby:

Yw) wpw, quutp,

u’, tqn owly,

znpnyky,

zopnylqu’ (Vunty Uphpwt, 1869)

Another group of labour songs were sung by women while milking, churning, grinding wheat, or rocking babies and they were
called lullabies — the songs which are significant for their historical, cultural, and linguistic aspect, and are characterized by a
lightness in melody and the rhythm of simple repeated phrases that mimic the sound of the cradle. For example, the word oror
mimics the sound of the thing it represents, the to and fro of the cradle endlessly rocking. The word for lullaby or rocking can change
from oror to heyroor in other regions to nanik, loorik, nenni or nana. The main theme of a lullaby is the love for the child. Mother is
rocking the cradle and singing, forgetting her daily burden, remembering past love, embracing touching memories. In this way she is
passing past lamentations to the next generation, thus creating a bridge between generations, as well as instilling a love for the
homeland. (\untry Ujhowt, 1869).

Historically the lullabies varied subtly between villages, towns and regions. Many Armenian lullabies express yearning,
disappointment, longing for a former lover or a husband who has emigrated, or the desire for personal or historical revenge, which
are inculcated in the sleeping child.

Onnp, hd puuuy,

£n1b Enpp, pwjwu, wspkpn junith wpuw,
‘Lujupnilt wsplpniy pnih porn qui nbnuy:
Onnp, hd pwjwu, opnp ni twth,

Pd wniphlhu pniip Yruwbih:

Opo p, op p, pud funiphly,
Luwghp Uph Y-uzh y,
LEnukp, dnplp dhib EYtp,
bd dwgniljhu pnit Bhkp:
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(Muntn Uphowl, 1869)

Historical songs reflect Armenian history and reality. Through such songs we can learn about the real events of Armenian history
in various times.

Zzuy Bl bu’ qupdku Zuyugnid,

Un juouhd Zuyylhhty, Upundlhti (kqnily,

Oniuhd pwg, nuljh, quh b wpudwn,
Uhpuu hwpniun E, quplton dwbwgubn:

Shryuyh bp' 1h pkdnd,
Zuypkuhph obpd wuwownww,
Uquunipinit Ukp wpniung,
Nhwnh quniuk Zuywunwi:

Qtnpu pYuip LU wnky,

Snipdwtth phd b Yuquby,

Untipuyh np dkgpu,

Qudthnipnbpny td swsll) (Lin, Ujhowl, 1852; 39)

Ethnic markers here include hwy, huyjuqnity, $hnyuygh, Zuyhty, Upwuht (kqne.
Patriotic songs or songs of immigration and exile in Armenian often contain a very strong ethnic connotation because they are
devoted to the terrible and lamentable history of Armenia.

YQuist', Ynn'iuly, yuisk', puth qupnit k,
Qwphwyubtpnd uhpup gniin-gnitn wpni k,
Unniul] Lwl, Ynnilly wl, qupniu

U'hu, uhpuiu wpnih b

Ownwpnipht wyjupw tiwpny,
Unt jud Jupowny, Jupowny,

Utip juunhpp (nsnth pninny,
Zuupkpk', hngh'u, hwdpbpk':

Uknwgtp kU Zwypkihptu,
Pudwtnitp B piinwtthptuy,
Zupluy on Up ywhw' vhwhwlp,
Zwdptpt', hngh'u, hundphpl”:

In Armenian the symbol of homesickness is the marker Ynnilil] which is associated with missing and the strive for the
motherland.

Ethnic markers here are onmwpnipnily, Jupnw, juunhp: aghp here refers to the Armenian Question which is still unsolved
and the solution of which is the hope of every Armenian nowadays.

Songs were also very common in Armenian rituals. They included marriage and engagement songs (hwpuwblwl,
upwtnpkph Epgkp), as well as holiday songs and songs of state (inntwljwui, yh&wlh tpgkp). These ritual songs indicate the
influence of culture upon language practices, as a result of which such wonderful masterpieces were created to pass or transmit the
experience to coming generations. Even today, such songs are modernized by contemporary composers. Here are some of these
marriage Armenian songs:

Ulushyu wy Yp wuttht juyng, ngpund,
Uwqtint w Yp uwbink wpswpk uwtinny,
Qniful wy Yp Juwgbl yhrwhih pwnd,

Up' jup, wnmn'p wnghy, wsp-niipy Y'wpnih,
£kq yquhl jupgnnht mtwlju wipnih:

Utushl, oy pnus hyury,

NMwyniy nintbip whwn dnntwuy,
Yhuniphy <<dwdw>> 'puby,
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Ivoupp" bjynt wp spubu:
Yhupwphny jubybbu w'thty,
Shjupwi w §p Junku:
Stygpunngy Yp hwpgbu,
Swikpnin w §p wuwwnnibu:
Skjqnpy Juljut syunwhtuy,
Upppy thopn Yp wwhtba,
Oy |ntt bk spuyddtt,
£hqh w spudpwiuk:
Tuntiwph hjup,

Iuntuph w by,

{1p dtphln
NMuwupgbpbu gnipu quy: (Vbntn Uphowl, 1869):

In the songs cited above the preparation for the traditional Armenian wedding is depicted, when the female representatives of
both sides gathered, washed the bride up, brushed her hair and covered it, and gave pieces of advice on her duties after marriage.

Zuutin 1y, nm pupny Eyup,
Qbnpn Juyntpmy Fywp,
vunnud tphuny Eyup,
YQupwith yku ubipu dnnwup:
(wnpy pn pubpny ppjuy,
Qbnpr punphpnt] pyjuy,

Upiy pn pwin pyjuy,

Uhjuinn w mpwiu pyjuy:
Ejwlin swinlh wtu wwhbuy,
Snitip — mbnp swnltgutu,
Utstpntu juoupp jutu,
Qqluntu Ypuy nkn nitibu:

The song illustrates how the mother—in-law welcomes her daughter-in—law which is also a common ritual nowadays.

Dance songs (songs sung during a dance) are often combined with some kind of game. The songs are usually short, and they are
sung during group dancing. The names of some of these songs are “Khagh,Yaili, Ghond, Taghaloo, Mani”. The roots of these songs
are hidden in the pagan era, emerging again at same time as the ceremonial songs .The main theme of this genre is love for the nature
and for life, or for a person.

So, we have made an attempt to reveal the role of both secular and religious Armenian songs as the indicators of expressive
culture used to generate, define and reinforce Armenian national identity. The discussed songs reflect the ethnic and cultural concept
of Armenianness, incorporating such ethnic symbols like homeland, religion, labor, civil ceremonies, ancient traditions and
patriotism.
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